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The banana tree is grown in almost every tropical country both commercially and domestically, but
for Sri Lankans it is more than just a fruit free; it is a symbol of culture and tradition. Currently, nearly
0,000 ha of land is under banana cultivation in Sri lanka and the tree bares great importance in

the nation, since each part of the tree is used for different purposes and activities in their culture.

Almost every part of the banana plant plays a significant part of the Sri Lankan’s life from the birth to
the death. But after the harvest of the fruit, the banana tree dies, and is thus generally considered a
waste material. Therefore the introduction of Banana fiber to the local crafts industry has a great
potential in the local and foreign markets due to the unique qualities the fiber possesses. It's light
weight, flexibility, radiance, natural hue and durability create millions of possibilities in the field of
design. Thus, 'RAMBA 2016’ is an exquisite affempt fo explore the design possibilities of an
otherwise wasted material, and infroduce a series of designs that would uplift the existing crafts
sector of the country.
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Department of Integrated Design is the pioneer of Sri Lankan design education and has been
processing and developing the field of design for over a decade-in the Faculty of Architecture,
University of Moratuwa, leading the students through an innovative and problem solving practice /

of design application. y /

Thus, with the mingling of creativity and functionality the degree course attempts to create
designers of an individual identity that can enrich the Sri lankan confext.

Specializing in different streams of designj
of the country to enter the world of design Wither:
and Communication Design, Fashion-and Lifesh ‘
fields of studies in the departmenitslhe degee program while re nd'of great | .
diversification in higher edut also prowdes an immense confribution to the national B
development fhrough a;ﬂdem c pe e
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PACKAGING LIFESTYLE
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REFINED TRADITION

Inspired by the traditional way of packaging, the pottaniya, the design is a se

for exported cinnamon. The woven fabric is twisted upwards into a neutral shap

simple but elegant cover for the shiny black tin within.
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DIVINITY EMBOSOMED

A refreshing and uniguepackage designed for a gift pack of spa
accessories. A upidue texture is obtained on the package by weaving
yarns, and ledaVing spaces enough to give a glimpse of the contents. The

packagé is designed to give the fullest protection to the spa products

ihside. Fhe products are embraced by the simple four arms for enclesure,

promising a classic and rejuvenating experience to the user,

DUNEESHA WEERASINGHE
duneesha.weerasinghe@gmail.com
CLIENT - HETTIGODA INDUSTRIES
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CRAFTED FOR MEMENTO

/ the tea baske

>t, the package for Tea is sL

otly crafted using

A design inspired by
ced to allow air inside and keeg

lacec

-

complex macrame knots. The small gaps are p

the tents fresh.



FRESHLY PLUCKED

A pacl

contents. Woven using sheaths and fiber yarns, the design contains an integre

several patterns to accentuate its value. The low weight, low cost package

introduction for mass production.

kaging for Ceylon Tea, designed like a tea basket to maintain the fresh



JARA HANSINI

CLIENT

irl@gmail.com
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FROM WASTE TO GOLD

yned innovatively for p

cking Wedding Cakes, the box takes up an unordinary
shape. Like a lotus flower blooming from the mud, the golden boxes for holding
wedding cakes is a product out of a waste material. Small in , yet delicate at
touch, these wedding cake boxes will undoubtedly create a great attract
traditional brides
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THE DRAPE OF ANCESTRY
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SPLENDIDNESS THROUGH
SHINY MACRAME




GAYATHRI KARUNARATHNA

g3harsha@gmail.com

CLIENT - PEE BEE MANAGEMENT
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REALITY

A refillable air freshener container and tissue container, with an elegant desig
that suits a car’s interior design. The spaces in between the woven yarns are

esigned to balance the fragrance that spreads out of the package. The natul
color of the fiber is used to enhance the beauty of the package.



ENCAPSULATING THE ANCIENT ART

A gi Saris and Sarongs, targeting the Sinhal
Yo red by the encapsulation of the cotton fiber by the cotton fr

as a ing for the material within. The simple package is wove
fab to disturb the beauty of its contents.
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IVORY ELEGANCE |
Y
Clasped within aCasket of elegant banana fiber, the jewel inside is given a touch
of glamor.and elegance. The ivory celor adds royalty to the design. The nest of
fiberenclosing the jewel not only protects the jewel but also creates a’value
addition. By loosening a simple knot, the customer is given a semnSe of care and

protection.
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DAZZUNG AERIE

Inspired by the unity and strength of a bird's 1

ces of light among coils of Banana f




BED TIME SILHOUETTES

llght fitting 1Is design
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A Series of Gift

synthesis of patter

created emphasizing

elegant

macrame Knots

wepD around the re




ELEGANCE THROUGH
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PIYAL

A simple and elegant packaging for herbal oil botties. Inspired by th

talg, a colle

tion of ¢cro

@ andcl rie
CEe allll Fil

Ne

h look enhances the at

3t petals

cover the bottle upwards from the

traction of the ust
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VALUED TASTE
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THE IDENTICAL SENTIMENT
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OMAYA LANKAGE

lank age | '?'-)f@(;nw;::[ com

CLIENT

BARE FOOT

HANDY CLUTCH

Crafted elegantly to enhance the value, this clutch purse is for the protection of

ladies’ personal items at occasions. Subtly knitted, the design ensures flexibility
of the purse for expansion and also for hiding items. The use of a yarn makes
the product more durable, and-also crafty. The simple patterns are emphasized
using beads, enhancing the crafts value.



DROWNING IN WAVES

The rhythm of the waves of the raw Banana Fiber recall the forms created by sea
waves. Wrapped in this wavy form, the spectacles held are well protected within.
A group of thin and smooth fibers weaved together form an ocean of protection

for the contents.

SUNERA SAMARASINGHE

sunera0@gmail.cop

CLIENT -J.A WIMALASURIYA OPTICJANS
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SENSE OF TOUCH
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NATURAL VALUE ADDED
FINISHING FOR AN
ICONIC FRAGRANCE

An innovative package designed as a secondary gift paek for
spices and spice based herbal products. Inspired by'the form
of a Banana flower, the package takes up a unjgue form of four
crochet petals rising from a square base torémbrace the

contents. The strength and flexibility of the fiber are highlighted

by the crochet patterns scted7adding value to the 1conic

culture of Sri Lankan Spices
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EMBRACING THE GLAMOR
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FIBROUS TRADITION

A handful of raw fibers arranged randomly to form a matrix, bound together by
food grade adhesive, the design provides a well-sealed packaging for jaggery.

clive-ade to the low

ail.com  The use of the raw fiber makes the design industrially ef

cost and effort involved. Inspired by the unigue texture and properties involved

it AT

of the design have been emphasized by its own

in felting,-the touch and fee

texture and feel.
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RAIMY BLOSSOM

An Aromatic Jewel Wrap inspired by

packaging contains an integration ef

the-beauty of a lotus flower, the

crochet, knitting and molding

techniques. The design is fopd unigue way of packing jewelry, where the

consumer is given a novel experienc

vision, touch and smell combined.

& of the product by the sense of

SAMANGI WADINAMBIARACHCHI
samangil9@gmail.com

CLIENT - PREMADASA AND
JEWELLERY
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SAFE THROUGH A MATRIX

int cover designed for the mrifodern day obsession, the
]

The simple but el
Designed In a

s a novel and vital introdugtion to the market
wvay that does not disturb the existing-Cculture associated with iPhones, the
fety throughva matrix formed by simple crochet

Apple iPhone,

he knots are

fthe fiber and the spacing within tl

y flexibility_of
f heating, The fine and subtle detailing are done

technigues. Th
in

ed to reduce the stfect
wvay that while safety is ensured of the object, the Cle ness is also upheld
mawiije
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DELICATO CAPATURA

A packaging design targeting the ltalian wine culture, this package for Wine
bottles is a novelintroduction to the market. Light in weight, yet hardy in
function, the package acknowledges the flexibility of the fiber in creating
the design. Instead of simply protecting the two bottles, this design also

adds value to the product widening the target audience.

THARUSH
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VANT GARDE

FASHION

PHOTO CREDITS
PRABATH JAYARATHNA
VIKASITHA ANUMEWAN
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INFLATE EMBODIMENT



A

FIBROUS FATE

Inspired by the potentials of Banana Fiber

the design takes you through a whole
process. The mess of fiber covering up the
upper head is twisted into thickening yarns,
and then knotted into a layer of macramsé.
The design concludes with an integration of
other material like coconut shells.
expressing the better chances of survival

and protection by unity.



FEATHERING VANITY

The elegant coating of macrame knot
the head, allowing bigger gaps for breat!

jesign runs down the upper |

the face. The ¢

the female body and its curves and forn

nd the loose ends that we

wooden beads a

emphasize the pride and vanity of a woman. The atmosy

created reminds the audience of the protection a g

featnher pr
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SHIELD OF PRIDE

i L
=P hor the
colors of pbanana ftioer, n¢

1 ana € K d |
™ ; { nired |
| ! dl ;| pirec DYy
n T the frui
"_ f A/
| AW TIK
raf B C
: i
! s




HIDING IN STYLE

llusion of segmenting the face by a group

Al

of rings running across. The thin, but rigid

gs that wrap loosely around the face
et il t~n tho ~ractin N e P o e e
ute 1o the costume a strong, feminine

personality. The neck and upper torso are

nphasize the strength and protection while

sense of class and-style.
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ARMOR OF FEMINITY

The protection given for the pith of the tree by
the sheaths is repeated in this-design-—Meolded
into an armor covering the upper body, the
sheaths are used to bring out the look of a
feminine warrior. The exaggeration-at the
upper part is blended gently into the mesh of

raw fiber that cevers the lower part.
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RECURRING FORMS

are repeated in negative and positiv

arrangement of veins on the
curves

The sam

ed into

layers of fiber are form
e
y lw odll c
> of a variety of

and to macramé

and shoulders of the boady

hniques,
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ARRANGEMENT

A subtly woven packaging, with traditionally

e vertical arrangement of the fibers

the raw fiber

in a Banana trunk are deg

layers held between the macramé belts. The
layers are placed at intervals such that

maximum protection is given to the most

important parts of a female body.



REPITITION OF PATTERNS

An armour is created by echoing simple patterns,
to shield the head and upper body. Inspired by the
repititive arrangements in the cross section of a
Banana trunk, the puffeduot casting adds a sense
of pride and capacity to the masculine body it

Fesis an.
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